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The complete Buxtehude Organ works recordings – Part 1 by Ross Windsor 

Ross’s commentary on the project follows: 

Originally, I had time planned in June 2020 to travel to the USA to record the first of 

my seven disks of the complete organ works of Dietrich Buxtehude.  The instrument 

to be used was the Opus 55 Taylor and Boody Krigbaum Organ in Marquand 

Chapel at Yale University.  I had already been fortunate to perform the complete 

works of Buxtehude over a series of seven recitals on this marvellous 

instrument.  The organ is one of the few instruments in the world tuned in the 

antique temperament Quarter-Comma Meantone.  This means that there must be a 

perfect pure 3rd in the temperament with a gently undulating 5th.  Although former 

Buxtehude scholarship suggested that Werckmeister ( a well-temperament) 

temperament was what Buxtehude preferred, modern scholarship proves that 

Buxtehude's organs in the Marienkirche (St Mary's Church) in Lübeck never got 

retuned away from their orginal Quarter-Comma Meantone 

temperament.  Therefore, to ensure an authentic performance of Buxtehude’s organ 

works, the use of Quarter-comma meantone is one of the most important aspects of 

an instrument to give the correct soundscape or in German Affekt to ensure the 

keys used impart the correct expressive character for a particular work.  Many 

organists don’t think this is important to the performance of North German Baroque, 

and in fact to some modern ears ¼-comma meantone sounds out-of-tune.  To me, 

for recording Buxtehude’s organ works, Quarter-Comma Meantone Temperament is 

absolutely indispensable and essential.  The second indispensable requirement for 

an authentic performance of Buxtehude’s organ works is a sensitive mechanical 

action on the organ with complete control over the opening and closing of the Pallet 

under each note. The Third essential parameter is flexible winding.  This is unlike 

modern organs where stable wind is a pre-requisite.  

So obviously, with Covid 19 and the fact that I could not travel to the USA and stay 

with my Brother whilst I did the recording – what was I to do? Delay the 

project?  Record on some of the best mechanical action neo-classical organs in 

Brisbane was a possibility  but immediately ruled out on the grounds of 

Temperament, action, voicing and specifications of the organs here.  Therefore, as I 

wanted to do this in lockdown, I had to come up with another plan.  

Some years ago, I managed to purchase a second-hand Roland C380 digital organ 

from the USA.  These are a gem of an instrument which are no longer available 

because as part of a deal with Rodgers to take over the manufacture of organs from 



Roland, there had to be an agreement by Roland to cease manufacture of these 

gorgeous instruments which had been designed with the primary purpose of the 

performance of Baroque music.  However, out-of-the-box, such an organ would be 

inappropriate for the performance of this repertoire.  Henceforth, in late March, 

following the death of my Mother, I set about modifying this instrument to meet my 

requirements in a virtual sense.  With Covid we now live in Virtual times.  Concerts 

have gone online, meetings have gone online and we have communicated with our 

friends online.  This was the right time for such a project and lent it legitimacy in my 

humble opinion. 

Now, I can almost hear the cries of sacrilege to contemplate such an approach. 

However, this unique little instrument had the bones of what I needed to create my 

very own House organ and touring organ along North German Schnitger lines.  The 

keyboards were velocity sensitive, so with the right samples that included the 

sampling of the various forms of attack and release on a mechanical action North 

German instrument, its became absolutely possible to control the sound of the 

opening the pallet like can be done on mechanical action organs with responsive 

actions. This is essential to the performance of Baroque music and is something that 

most organists (of the English school which is prevalent in Australia) have never 

worried about as most instruments until recently had electric action. 

The second thing we could do was to create two Quarter-Comma meantone tunings 

one for D and one for E so that the appropriate one could be selected based on the 

key in which we were playing. i.e. were there D Sharps required or E flats.   The 

Taylor and Boody instrument in Marquand Chapel has split accidental keys for this 

purpose which could not be accommodated on my digital organ because I wasn’t 

building the keyboards myself.  Problem solved. 

Lastly, most of the stops I needed (with the exception of a few) already had sample 

sets in this organ.  But the voicing wasn’t appropriate in any way.  Therefore, every 

note was revoiced of every rank/stop.  I guess this was all made possible by the fact 

I had attended a voicing course by Jurgen Ahrend many years ago on how to voice 

North German organs. That skill was put to use on my Roland.  After spending many 

thousands of dollars on speakers, we had to customise the parameters of Roland’s 

proprietary RSS ambience system which allows appropriate acoustics to be 

employed and also to specify where the microphones/listeners would be placed in 

relation to the soundscape of the Organ.  Would this be about 10 meters in-front of 

the pipes/façade, or would it be further away in the middle of a mid-sized 

church.  The Marquand instrument (and extant Schnitger organs like the one at 

Cappel taught me that a chamber approach and an intimate and reasonably dry 

acoustic were required.  We then had to adjust attack(chiff) to sound like it would be 

heard in a smallish church mid-way down the nave.   

The question that must be asked now, is, am I happy with the result.  The answer is 

a resounding yes with a few qualifications.  Listening to the recordings made on the 

organ I note that some of the attack is too prominent and brash for my liking.  So 

therefore, that is going to get some modification.  The relative strength of the 

Positive against the Hauptwerk (almost equal) is a bit strong for my liking in some of 

the accompaniments of the Buxtehude Chorales.  This will also be adjusted, 

however anyone who plays the Marquand Chapel or Kappel organs will note that 



this is similar.  As an artist we always strive for perfection but in reality we are always 

striving for perfection but never really achieve it.   

So please, listen to the first recording made on this instrument with this knowledge 

in mind. Please also keep an open mind and realise that this is the first part of a 

journey.  I will probably repeat this exercise on the real thing in the not too distant 

future.  However, once my instrument starts to get used extensively in concert in 

Brisbane and throughout Queensland, it will open up listeners to another world of 

organ sound which they could not hear in this state and indeed anywhere in 

Australia.  

The link to the first recording of Buxtehude on this instrument is on the OSQ website 

and is referenced in this newsletter.  I would like to think this is the first stage of a 

journey.  Improvements will be made and re-visitations of the recording of some 

works will undoubtedly be undertaken.  Some people have asked me why I didn’t 

record on Hauptwerk, but this does not have some of the features such as the 

temperament approach I have taken and also the pallet modelling this instrument 

has.  As such it stands quite unique as a digital instrument.  It has certainly left me 

considerably poorer given the amount of money that has been spent on this 

indulgent project.  It currently is having a custom case being built for it. 

As far as the performances of the Buxtehude works the following things have had a 

lot of thinking and analysis done in preparation of the recordings: 

• Rhetoric – a complete rhetorical analysis was conducted based on classical 

Latin concepts 

• The sectional nature of the more expanded works (Toccaten and 

Praeledium) were also analysed for style (i.e. which sections of the works are 

in the fantastical style (stylus phantasticus) and the influence of Merulo and 

Frescobaldi looked for and which sections are in more strict fugal style 

• The temporal relationships of the sections of the toccaten and praeludium 

were analysed and dwelled upon. 

• A consort approach was taken to conceiving the registration based on some 

of the information handed down to us through known associates of 

Buxtehude’s such as Matthias Weckmann.  NOTE: We have no direct 

information from Buxtehude himself (even his works are not transmitted in his 

hand). This results in a much more chamber-like approach to registration as 

opposed to the Organo Pleno type registration approaches taken by artists 

such as Ton Koopman. 

Therefore, I invite members to listen to the recording on Youtube which is 

accompanied by scenes of Lubeck, the Church of St Mary’s Lubeck (where 

Buxtehude was organist) and North German Art from the 17th century.  Please listen 

with an open mind regarding the instrument used, and note that constructive 

feedback is always welcome on the organ voicing/sound and or playing.   

Regards 

Ross Windsor 

https://youtu.be/uujQWOy_75I
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